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1. Flute Concerto (live recording)
performed by Claire Chase (flutes)
Nagoya Philharmonic Orchestra
conductor: Martyn Brabbins

2. – 7. my letter to the world (live recording)
FOR BARITONE AND ORCHESTRA
performed by Simon Bailey (baritone)
Nagoya Philharmonic Orchestra
conductor: Martyn Brabbins

8. MINA (live recording)
CONCERTO FOR 5 SOLOISTS AND ORCHESTRA
performed by International Contemporary Ensemble (Claire Chase [flute, bass flute],
Nick Masterson [oboe, bells], Joshua Rubin [clarinet, bass clarinet, bells], Rebekah Heller
[bassoon, bells], Nathan Davis [hammered dulcimer]) Nagoya Philharmonic Orchestra
conductor: Martyn Brabbins

9. Banitza Groove (live recording)
performed by Nagoya Philharmonic Orchestra
conductor: Martyn Brabbins
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Flute Concerto
This work was co-commissioned by the Nagoya Philharmonic Orchestra and The Saint Paul 
Chamber Orchestra, with soloist Claire Chase in mind. There are two versions of this concerto, 
one with orchestra and one with ensemble, with the same solo part.
I knew that there would be two versions to this concerto while I was composing this work, so I 
focused on the relationship between solo and orchestra: how the solo part would be related to the 
bigger orchestra and how the same part would also relate to the intimate ensemble. Each version 
should give a very different impression, even though the solo part is the same.
This concerto has 5 sections and the soloist uses 4 flutes: C flute, piccolo, contrabass flute and 
bass flute.
The beginning section is sort of an introduction, where the solo flute will play the delicate variety of 
sounds with very limited pitches, while the orchestra/ensemble plays light tremolo and pizzicato, 
and the percussion section plays several handheld instruments, like the sea-shell chimes and so on 
- the kind of instruments you might find in toy shop, or hotel gift shop - to give a playful feel. All are 
played extremely gently, while vibraphones (piano, for ensemble version) are playing pianissimo, 
acting as “reverb” of the whole sound.
Then there will be an extremely active dance-like section with C flute, with a very vertical orchestra 
part – spiky - accentuated together with the solo flute line. There will be a part where the flute 
soloist plays while singing glissandi downwards, and the orchestra chords will melt into this sound. 
This effect was very dynamic when I have experimented with Claire Chase on Skype. It gives the 
impression that the flutist is playing into a ring modulator and turning the nobs while playing.
For the piccolo section, I wanted to do something opposing the instrument. I wrote the piccolo 
part to be played almost entirely in the lowest octave of the instrument, while the whole orchestra 
is pitched above the solo line – extremely quietly.
This concerto has a proper cadenza. The only slightly unusual thing is that this cadenza is played 
on contrabass flute.
The final section is like a chorale. The soloist plays on bass flute, and the orchestra plays a gentle, 
lyrical texture with microtones, which are derived from a series of distorted harmonics shared by 
the soloist and orchestra - like the ghost of the whole concerto.
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my letter to the world
This is the orchestral version of a piece which was originally written for baritone and piano.
This piece consists of six songs, all created using a completely different composing method, as 
if there were six different worlds folded into one. I recorded my friend reciting the text of some 
of the songs. I then analysed the tiny inflections of the voice reading out the text. Expanding the 
intervals of the speech pattern, I created the melody for the baritone. By contrast, some songs are 
composed completely freely.

Dai Fujikura

Тext by Emily Dickinson/William Blake.
Emily Dickinson’s text reproduced from poems volumes I - III 1890 - 1896



Mina
This is the first piece I composed after the birth of my first child. I started a month after she 
(“Mina”) was born. When I completed the piece, she was a five-month-old baby!
I was truly inspired by attending the childbirth (not that I did anything there), especially by the 
sight of a newborn baby. I was amazed how one’s life on earth starts so suddenly. This piece also 
begins as if it starts in the middle; the soloists play together at first, as if they were one instrument. 
I wanted to show how rapidly the mood of the music shifts from one mood to another, just as if you 
were looking at the baby’s face, which displays four expressions in one second...
Also in the middle of the piece, the bass flute solo is accompanied by prepared dulcimer and bells 
and so on; I imagined it as a dreaming section. It is strange, looking at a one-month-old baby: you 
can tell clearly she is dreaming, but about what, I wonder. She has only been here for a month; 
what can she see, to make her smile or cry, so vivid is her dream. I found this experience both 
mysterious and peaceful, looking over the crib she is sleeping in.
Mina was commissioned by the Seattle Symphony Orchestra and co-commissioned by Bamberg 
Symphony Orchestra and Nagoya Philharmonic Orchestra. This piece was written for an orchestra 
with five soloists who are from ICE—a chamber ensemble with whom I have a long-standing 
relationship and with whom I can work most intimately.  Despite the fact we have a vast ocean 
between us (I live in London, ICE is in New York), we communicated via Skype and email, recording 
samples on phones and computers and sending them back and forth; I felt as if they were in my 
room in London while I composed. I think that this is the best composer-player relationship you 
can ask for!
The orchestra’s role is to surround the soloists, almost like parents do to their children; they react, 
sometimes initiate the reaction, sometimes there are five different concerti playing simultaneously 
with specific coupling between the solo instrument and orchestral instruments.
So obviously this piece was written in a very special time of my life.
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Banitza Groove
This is a highly unusual piece for me. I was originally commissioned to write a new work for a 
New Year’s Day concert played by the Wiener Ring-Ensemble, whose members are players in the 
Vienna Philharmonic. I was asked to write a waltz, which I initially attempted, but gave up when 
it proved uninspiring for me.  Instead I decided to write dance music based on a Bulgarian dance 
rhythm, Petrunino Horo, which is 3+4+2+3 - a little more complex than a waltz. Later I was asked 
to re-orchestrate and re-compose this work for another special occasion - the launch of a new 
orchestra in London. After that Martyn Brabbins asked me if he could conduct this work as a part 
of charity concert for Fukushima he was organising in London. So this piece is an orchestral work 
which you can programme for a special occasion.

Dai Fujikura



All tracks composed, edited, mixed and mastered by Dai Fujikura
Special thanks to Jacob Eyers, Shuichi Hirata, Hoi-cheong Lam for their generous contribution.

Additional special thanks to Arlene and Larry Dunn for their generous contribution in honor of Claire Chase.
Special thanks to Miranda Jackson.

Recorded by Mari Yamamoto at Studio Frohla
Directed by Motoichi Sugita (SMJI)
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